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servant occasionally kneeling before the princess, all the while
singing and talking in high, wailing voices. After this, they go
" off-stage " simply by sitting on a mat in front of the orchestra.
Deep hollow laughter is heard from behind the curtain, fol-
lowed by a song announcing the patih, the prime minister of
the great prince, the hero of the play. The patih draws back the
curtain and after what seems like unsuccessful attempts to come
out, he finally emerges, very impressive and sure of his impor-
tance. He struts and grins, singing his own praises, laughing
pompously. His abused and browbeaten younger brother Ker-
talah comes out meekly after him. He is a pitiful little figure
dressed in an old football sweater and what look like the old
clothes of the" patih. Instead of a gold kris, he carries a stick
or some sort of agricultural implement. His face is crossed with
dabs of white paint over his nose and upper lip to indicate that
he is a clown. They hold long dialogues, giving hints of the
story to follow. The patih in his hollow, pretentious manner
postures and struts like a turkey; Kertalah lisps or stutters. They
joke about topical and local matters, much in the style of circus
clowns, with the patih playing " straight" and acting as foil for
the clown. They are the favourites of the crowd and every time
an " off-colour " joke is made, it is the women and children who
laugh the loudest, while the men blush.

Finally it is time for the prince, the ratu, to appear; the patih
recites his praises and with clasped hands begs him to enter.
He describes the prince's beauty as contrasted with his own
ugliness, and flatters him, in standard phrases such as: " I am so
happy to be the patih of such a prince, ha, ha, ha! Come out,
Excellency, the road is clear, please come out, I wait for my
master/'

The prince appears, glittering with gold and tinsel, singing
in kawi, dancing in the refined style. The patih and Kertalah
follow every one of his gestures in awe, trying to imitate them,
but succeeding only in a burlesque. By now it is about three in
the morning and time for the story to begin. The aid/a stories